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W olfgang Amadeus Mozart

(1756-1791) - .

o - Genius Yout/_b

Missa Brevis in F Major (1774
K. 192)

" Kyrie (Allegro)

- Gloria(Allegro}
Credo (Allegro) -
Sanctus (Andante) °
Osanna (Allegro)
Benedictus (Andante)

- ‘Osanna (Allegro)

* Agnus Dei {(Adagio)

INTERMISSION

" Franz Schubert
(1797-1828) -

Mozart

. ~

Mass in G (1815 D. 167)
Kyrie {Andante con moto)
Gloria (Allegro maestoso)

- Credo (Allegro moderato)
. Sanctus (Adagio moderato)
Osanna (Allegro)
. Benedictus (Andante grazaoso)
. Osanna (Allegro) -
Agnus Dei (Lento) '

Avs Verum Corpus (1791 K.
618) -

Please join us for a reception immediately after the concert. - -




Notes and Texts - -

By 1774, Wolfgang ‘Amadeus Mozart was settled at home in

Salzburg after years of concertizing across Europe. Having followed .

his father into service at the chapel of the Prmce~Archblshop, he was
also a fixture at the nobility’s entertainments, and music tutor to the
daughters of the best families. In that year Mozart ¢omposed a

serenade, a piano sonata, a sct of variations, two concertos, two church’

sonatas, two masses— including the Missa Brevis in F major, K. 192—
several other sacred works, three symphomes, and an opera buffa ‘He
" was 18 years old. -

In a letter to Padre Martini, the Italian gentleman to whom he sent
scores for critique, Mozart said that masses celebrated in Salzburg

-never lasted more than 45 minutes, even when-the Prince-Archbishop -

was presxdmg This explams why most of the 15 mass ordinaries
Mozart set in Salzburg were in the form of missa brevis. That is, the
composeér compressed the texts of the longest movements, the Gloria

and Credo: although every required word is sung, many phrases

overlap. The grand expansiveness we associate with earlier German
liturgical styles was not appropriate here. Instead, Mozart looked to
Italian classical ideals to construct little masterpieces of gracefu}
econoiny, lyricism, and charm.,

An eloquent economy also characterizes the Ave Verum. Corpus, K
618, written 17 years later for an organist/choirmaster in Baden.
Anton Stoll kindly kept an eye on Costanze Mozart when, in ill
health and pregnant for the sixth time, she took the waters at Baden
during June 1791. Mozart visited her often, carefully shielding her
from his own serious troubles. He most likely wrote this offering for

the feast-of Corpus Christi on June 23rd, oniy months . before his -

death.

In 1815 Franz Schubert, 18 years.old, was studying composition
under Antonio Salieri. Although he had recently exchanged his post as
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a treble in the Emperor’s chapel for a teaching posmon in his father’s -

elementary school, he found time to tompose every day. Friends from

the Umverszty of Vienna passed;Schubert-a steady stream of poetry to .

set to music, and looked forward to his offerings at the Bildung Circle
“salons where they regularly gathered to discuss philosophy and art,
This was the year Schubert fathered a new form for a new audience:
over 150 lieder came from’his pen in 1815..

For Salieri, however, songwriting was, of lietle interest; Tralian opera
and oratorio were the serious pursuits of a professional composet. He

trained Schubert, the last heir to Viennese classical style, in the .

techniques of Gluck; that style’s apotheosis. Schubert had also heard,
sung and played the music of Mozart and Haydn at his parish church,
for which he had begun composmg a year earlier. His first mass, the

" Mass in F, had been-the centerpiece of the church’s ;ubxlee celebration, .

* and the Mass in G, which we perform this evening, was intended for
regular Sunday services there. In each case the musicians, instrumental
and vocal, had knowh him from childhood. In fact, the soprano solos

for both masses were written for Therésa Grob, a young lady from the

neighborhood one year his junior whom he probably hoped to marry.
The presence of such warmth and familiarity may account for the
genial, easygomg tone and smooth textures charactenstlc of the Mass
inG., '

Neal Zaslaw, in hls volume The Compleat Mozart, notes that -

classical period masses .were declared “too worldly” for Catholic

liturgical use in 1904, A special. dispensation had to-be made for

Austrian Catholics. They evidently felt—as we do, and as their

compésers must have—that works like those on tonlght s program.ate -

both sufficiently spiritual and liturgically appropriate.

— Grace Chgck ‘




Kyrie eleison,

Christe eleison,
Kyrie eleison.

v

Kyrle
Lord have mercy upon us,
Christ have mercy upon-us, : S
Lord have mercy upon us.

- Gloria

Gloria in excelsis Deo
et in terra pax hominibus bonae voluntatis,
Laudamus te, benedicimus te, adoramus te,’
glonﬁcamus te. -

© Gratias aglmus tibi propter magnam giorlam
. tuagm, -

Domine Deus, Rex coelestis, Deus Pater
omnipotens,

Domine Fili unigeniteJesu Christe.

Domine Deus, Agnus Dei, Filius Patris, . :
Qui tollis peccata mundi, miserere nobis:

Suscipe deprecationem nostram,
Qui sedes ad ‘dexteram Patris, miserere nobis.

Quoniam tu solus sanctus, tu solus dominus, tu’

solus altissimus, Jesu Christe.
Cum Sancto Spmtu in gloria Dei Patris.
Amen.

v
T
.

. Credo inunum Deum, patrem omnipotentem,

factorem coeli et terrae,

visibilium omnium et invisibilium.

Et in unum Dominum ]esum Chnstum, filium
Dei unigenitum,

Et ex patre natum ante omnia saecula. -
Deum de Deo, lumen de lumine, Deum verum
de Deo véro.

~Genitum non factum con substantlaiem patri

per quem omnia facta sunt.. )
Qui propter nos homines et propter nostram
salutem descendit de coelis,

Et incarnatus est de spiritu sancto ex Marla
virgine et homo factus est. :
Crucifixus etiam pro nobis sub Pontio Pilato
passus et sepultus est. :

Et resurrexit tertia di¢ secundum scripturas

Glory be to God on high,

and in earth peace to men of goodwil.

We praise You, we bless You, we worship You,
- we gionfy You. :

We give thanks to You for Your great glory.

- O Lord God, heavenly King, God the Father
Almighty.
O Lord, the only-begotten Son, ]esus Christ.
Q Lord God, Lamb of God, Son of the Father,
who takes away the sins of the world, have mescy
. upon us:
receivé our prayetr, :
who sits at the right hand of the Father, have
mercy upon us. '
For you only are holy You only are most high,
Jesus Christ.
With the Holy Spirit, in the glory of God the
Father, Amen. -

Credo : - !
"I believe in one God thé Father almighty,
maker of Heaven and earth,
and of all thmgs visible and invisible.
And in one Lord Jesus Christ, the only-begotten
Son of God,
and born of the Pather before all ages.
God of God; Light of Light, true God of true God,;

1)

begotten not made, consubstantial with the Father,
by whom all things were made. ‘
Who for us men and for our salvation came down
from heaven.

And was-incarnate by the Holy Spirit, out of the
Virgin Mary; and was made man.

He was crucified also for us. He suffered under
Pontius Pilate, and was buried.

And on the third day He rose again according to’




et ascendit in coelum
sedet ad dexteram patris,
Ext iterum venturus est cum gloria iudicare vivos
et mortuos _
cuius regni non erit-finis. ,
- Bt in spiritum sanctum Dommum et
vivificantem
qui ex patre filioque procedit.
Qui cum patre-et filio simul adoratur et
congionflcatur ' i
qui locutus est per prophetas.
Et unam sanctam catholicam et apostolicam
ecclesiam,
Confiteor unum baptlsma in remissioniem
peccatorum.
Et expecto resurrectionem mortuorum,
Et vitam venturi saeculi, Amen,

. Sanctus, sangtus, sanctus, Dominus Deus
- sabaoth,
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.
Benedictus qui venit'in nomine Dommi.
Osanna in excelsis.

the scriptures;

And ascended into heaven;

And sits at the right hand of the Father;. - -

And He'shall come again with glory to judge both
the living and the dead;

Of whose ngdom there shall be no end.

And (I believe) in the Holy Spirit, the Lord and
giver of life; - :
Who proceeds from the Father and the Son;

. Who with the Father and the Son is worshipped

and glorified.
Who spake by the Prophets
And in one holy catholic and gposto]ic church.

I confess one baptism for the remission of

. sins .
and I look for the resurrection of the dead

and the life of the world to come. Amen,

Sanctus
.Hoiy, hoiy, holy, Lord God of Hosts

Heaven and earth are full of Your glory.

Hosanna in the highest,
-Blessed is He that comes in the name of the Lord

Hosanna in the highest, ‘

L

Agnus Dei-

Agnus Dei, qui tollis peccata mundi,
* miserere nobis. R
Deona nobis pacem. .-

&

Lamb of God, who takes on the sins of the worid
have mercy for us. -

- Grant us peace.

x

_Ave Verum Corpus

Ave, verum Corpus natum de Maria Vlrgme.
Vere passuni, immolatum in cruce pro homine’
‘Cujus latus perforatum unda fluxit et sangume.
Esto nobis praegustatum in mortis exarnine

+
'

Hail, true body born of the Virgin Mary

Truly suffered and died on the cross for mankind
From whose pierced.side flowed a river of blood:
Be for us a foretaste {of heaven] at our final
examining.




The Soloists
Soprano BEVERLY MYERS has appeared in many New York concert halls
with Voices of Ascension, Musica Sacra, Amor Artis, 92nd St Y

" Symphony, New York and Brooklyn Philharmonic, the Dessoff Chorale,

The Vocal Arts Ensemble, the Bach Chaimber Soloists, and the New York
Choral Artists. Ms. Myers’ operatic engagements have included appéarances
with the companies of Philadelphla, Boston, Cleveland, Atlanta, St. Louiis,

and Maryland. For several years she was a touring artist for Columbia -
Artists Commumty Concerts performmg across the United States and

‘Canada, Ms, Myers is an active voice teacher as well-in New York and is on

- the faculty of Adelphi University. This simmer she will sing ‘with the

Dennis Keene Choral Festival and serve on its vocal faculty. Ms Myers can
be heard on recordings with ARABESQUE RECORDS, OPUS, SONY, and NEW
WORLD RECORDS.: _ .

. ® , .
Mezzo- soprano L1z NORMAN’s passmn is for recital and chamber music.

She has appeared at Weill Recital Hall/Carnegie Hall, Ascension Music, -~
Tnmty Church, St. Bartholomew’s, and many other local and regional -

 recital venues, Winner of the Artist’s International Competition, she has

toured nationally with the New York City Opera, the Venus Trio, and the

Gregg Smith Singers. Ms. Norman has appeared on WNYC radio, recorded
for DELOS and VOX, and can be heard in the film Dead Man Walkmg o

Oratorio performances for. this season have included Haydn’s
Theresienmesse with the Pro Arte Singers, Resphighi’s Lauda per lz Nativita
del Signore with the Central City Choriss,. and Handel’s Messiah at the
' Cathedral ‘of St. John'the Divine. Opera credits include Cherubino in

Mozart’s Le Nozze di Figaro at the Harlem Schiool of the Arts, Carmen forl
" the New. York City Opera Education Department, and the Sorceress in
DPurcell’s Dido and Aeneas. She is a resident teaching artist for the New

York City Opera and the Orchestra of St. Luke’s.
] ¥

Tenor FREDERICK URREY is an internationally recogmzed artist who -

appears in oratorio, - opera, and  recital throughout the United States,
Furope, and in Asia, receiving praise for his performance in a wide range of
styles from diverse imiisical periods. |

{
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Europe, and in Asia, receiving praise for his performance in a wide range of
styles from diverse musical periods. ' -
Recent and upcoming engagements include performances with the

National Syinphony, the Buffalo Philharmonic, the Amadeus Ensemble of -

Philadelphia, New York’s Musica Sacra, the Bethlehem Bach Choir, the’
Manhattan Chamber Orchestra, the Portland Baroque Society, the Fairfield
Oratorio Society, the Rutgers Sumimerfest, and the Connecticut Early
. Music Festival.. Recently released recordings include Bach’s Mass in B
Minor with the Bethlehem Bach Choir and Orchestra for dorian, Handel’s
.Alexander Balus with the Brewer Baroque Orchestia on the newport classic
label, and The Jumping Frog of Calaveras County by Lukas Foss' on
newport classic. | B -
*Mr. Urrey received his training at the Peabody Conservatory of Music,
. the Hochschule fiir Musik in Vienna, and Louisidna State University. Mr.
Utrey is- currently a member of the voice faculty of the Mason Gross
. School of the Arts of Rutgers University. ‘ '
Bass-baritone ANDREW SCHULZE is active as a performer of the standard:
opera/oratorio repertoire and as a specialist-in the performance of early
music. His cast of characters includes villains, heroes,  and buffoons in

operas and oratorios by Mozart, Donizetti, Gounod, - Humperdinck, and = .

~ Puccini, and in baroque works by Handel, Monteverdi,” Pergolesi, and
Vivaldi. He_recently sang the role of Apollo in a concert performance of
Jacopo Peri’s La Pellegrina at La Scala, Milan, with- the Vienna Baroque

Ensemble. Based in Chicago, Schulze is on the voice faculty of Roosevelt
University. K ’ K '

¥ .
Assistant conductor STEVE FRIEDMAN has been an assistant conductor

with The Dessoff Choirs, Cantabile, The Mannes Chamber Singers, and .

Cerddorion. His vocal arrangements have been performed by The Western
Wind, Euphoria, Tokyo Voices, The Usual Suspects,-Stay Tuned, Pick Up
Six, The Dessoff Choirs, The Mannes Chamber Singers, and Cerddorion in
venues fromi New York to Tokyo. His’ arrangements of John Denver’s
“Leaving on a Jet Plane” and The Beach Boys’ “In My Room” were
recorded by The Western Wind oh their 1997 CD release, My Funny
“Valentine, Stay Taned’s performance of his arrangement of “Spiderman”
was chosen Best Arrangement at the 1998 New York Harmony
Sweepstakes, ' o




L - ABOUT Us
CERDDORION (the name means “musicians” in Welsh) is a chamber
ensemble eomprising some of New York City’s finest choral singers.

~ Fourded by Susanne Peck in 1995, Cerddorion is dedicated to setting

new standards for extraordmary choral performance As the group’s name

suggests, Cerddorion aspires to musicianship-in its fullest sense, using the

human voice to explore and fulfill the expressive potential of the art,

Audiences have quickly come to know Cerddorion for its interpretive

depth as well as its technical excellence,
" Cerddorion’s repertoire spans the choral l1terature, from the early
_ Renaissance to new works. Past programs have focused on Josquin

Desprez; Monteverdi; early American hymns and spitituals; double-choir -
works by Bach and Schiitz; Brahms, Schubert, and Rheinberger; Delius, .
Elgar, and other post-Romantics; Hindemith and his contemporaries; and

20th-century New York City composers.
Although a relative newcomer, Cerddorion has attracted. mgmfzcant

. recognition. In August 1998 the group served as the resident teaching

ensemble for the maugural Dennis Keene Choral Festival in Kent,

Connecticut. Other presttgmus invitations include collaborations with the

acclajmed early music ensemble Concert Royal in performances of Bach’s
- Cantata 140 and Purcell’s Dido and Aeneas. Since October 1997,

Cerddorion has'been Arttst-m-Resxdence at the New York Public Library’s
" "Tompkins Square branch.

Gannet Newspapers critic Francis Brancaleone called Cerddonon s Fall -

1997 program “a connoisseut’s concert, tastefully rendered [... ] The success

of the performance was a product not only of technique and preparation

but of understanding,” And noted choral conductor Peter Bagley, who
.worked closely with the ensemble at last summer’s Dennis Keene Choral

Festival, has said: “Cerddorion’s clean intonation and focused tone allow -
" the purity of the musical message to emerge beautifully intact. They’
exemphfy the direction in. which. chamber vocal ensembles should be |

- moving.” <




. OURDIRECTOR - |
Much of what sets Cerddorion apart can be traced to the rare fusion of
. talents found in its founder and artistic director.
Susanne Peck is a sought-after’ soprano as well as an accomphshed
conductor. As a performer, Ms. Peck commands a repertoire ranging from
medieval to contemporary works, with particular expertlse in oratorio, ,

French Baroque opera, and 19th-century-art song. A winner of the 1992
Schubertiade Lieder Competition, she hds performed with New York’s

finest ‘professional ensembles and may be heard on recordings by -

 ANGEL/EMI, Delos, and CRI.

Ms. Peck is music director at South. Presbytenan .Church of Dobbs
Ferry, NY, and assistant artistic -ditéctor of the ‘Dennis Keehe Choral
~ Festival. She also founded and dlrects Chans Chamber Vo:ces of
Westchester, now in its sixth season.

| Upbbming Events

Cocktails-with CERDDORION and Friends: Thursday, April 29, 6:00~
8:30 PM, Pace Prints Gallery, 32 East 57th Street. Please join us for an
elegant evemng of refreshments and some very special entertainment.
. Suggested minimum’ contribution $50 (tax deducnble) with all proceeds
benefltmg Cerddorion’s future projects. | :

Gothi'c Ech’oes'(Ockeghem, Missa “L’Home Armé”, Britten Hymn to St.
Cecilia, Stravinsky Mass): Sunday, May 16, 7:30 PM, St. Michael’s Episcopal . -
Church, Amsterdam’ Avenue at 99" Street, Manhattan; Sunday, May 23,
4:00 PM,aChurch‘of St. Luke in the Fields, 487 Hudson-Street, Manhattan, .
For up-to-the-minute, detailed information, please visit our Web site at
http://www.fairchildpub.com/cerddorion.

A
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DONORS o
‘Thank you for your support. Our concerts would-not, be possible Wlthout a great deal of .

. financial assistance. CERDDORION would like to thank the following, who, in
" addition to various of our members, have generously provided financial support for our

actlvu:les )
Patrons ($1,000 and over)
Anonymous (1)

Benefactors ($500-$999) _
Daedalus Technology Group, Inc.

k Su-pporters ($250-$499)
Joel and Susan Brenner

Marvin E. and Alice K. Frankel P

Adam Inselbuch *

" Robert and Eleanor Pam Juceam
Charles and Joan Rodriguez
Lucia Skwarek and Alejandro Gutierrez .

Friends ($100- $249) '

Zelia and Quincy Abbot

C. Meade and Carole Hecht Chamberhn '
Donald B, Dillport and Kathleen M. Wells
Hans and Beatrice Frank’

Steven M. Friedman

Marshall M, Green

Charles and Elizabeth Hill -
Jonathan Ladd =~

- Henry M, Lewis

. Albert D. Marcus

George and Barbara Probst Morrow _
G.A. and Sis Mudge - )

Muriel and Jack Polish

Evangeline M. Resnick

Jacqualine Ruth Rushing '
Jessica Weber and Alan Peckohck -
Susan E. Saltus

Julian and Gail Schorr

//

" Friends {continued)

Patricia Moylan Torruella

" Mark and Lois Wingerson

Bruce and Ellen Wolfson

"~ Donors ($50—$99)

Barbara Akin -
Matthew Bank

_ Rev. Wm. C, Fensterer

Susannah and Thomas Graedel
Erik and Anne Harris
Franz D. Jolowicz

. Patricia E, Kauffman

Jolin F, Kelley
Shozo Ohnishi

" Mary Peck : -
. Brederick D. Sibley - -

Jeffrey R, Spurgeon

Contributors (up to $49)

| ""]onathan K. Arnold - -
_Thomias R. Bloom

Inge and Hans Bonheim
Roger-Boxill

John and Eleanor CIark
Kenneth R: Cobb
Yale and Kitty Ferguson
David Glatstein :

- Benjamin and Ka{thléen Locke

Nancy Poor -
Bonnie J. Slotnick
Robert Webber-




